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 1 (BEUYS) Stüttgen, Johannes. Das Warhol-Beuys-Ereignis. 3 Kapitel aus: Der ganze Riemen (Geplante Veröffentlichung 

im nächsten Jahr). 25, (3)pp. 1 halftone plate. 4to. Dec. wraps. Edition of 500 unnumbered copies, containing an original 
multiple by Beuys on pages 16-17: a double-page composition in brown paint, boldly inscribed and signed “Braunkreuz / 
Joseph Beuys” in pencil. Written by one of Beuys’ students, the book was published to commemorate the first meeting of 
Beuys and Warhol, which took place in Düsseldorf, 18 May 1979. “Braunkreuz, a material invented by Beuys that translates 
from German as "brown cross," is a substance he began using in the early 1960s. It is an ordinary house paint that he often 
mixed with the blood of a hare. The end result is an opaque, reddish-brown substance that Beuys did not consider a color, 
but rather a generic medium for sculptural expression. It became a metaphor for the earth as a protective medium, and it 
evoked the image of rust, dirt, dried blood, or excrement. As a term, it is loaded with references to Christianity, German 
militarism, Nazism, emergency, war, and the occult. Beuys often used Braunkreuz both as a natural, practical covering and 
also in a more shamanistic, magical way, as an insulator of spiritual forms” (Emily Rekow, Walker Art Center). Here, the 
paint has been brushed on so as to obliterate and highlight portions of the text, as well as create a larger composition. A fine 
copy. 

  Gelsenkirchen (Free International University [FIU]), 1979.  $2,250.00  
  Schellman 319 
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 2 BLOSSFELDT, KARL. Wundergarten der Natur. Neue Bilddokumente schöner Pflanzenformen. xiii, (1)pp., 120 gravure 

plates, printed by Ganymed. Sm. folio. Publisher’s variant grey cloth, stamped in wine-red on the front cover. Photo-illus. d.j. 
The second of Blossfeldt’s trio, preceded by “Urformen der Kunst” in 1928, and followed by “Wunder in der Natur” in 1942--
“three immensely popular, regularly reprinted ‘pictorial documents’ (in Blossfeldt’s prim words).... All three books present 
Blossfeldt’s straightforwardly scientific, if greatly magnified, close-ups of plant forms as isolated objects of unexpected 
esthetic delight” (Vince Aletti, in Roth). A superb copy, the dust jacket extremely fresh and bright, with no losses and only 
very slight short clean tears at head of spine (mended on verso), crisp and clean within. 

  Berlin (Verlag für Kunstwissenschaft), 1932.  $3,750.00  
  The Open Book 106; Cf. Roth p. 48 
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 3 (CAMPENDONK) Deutscher Werkbund. Programm zur Tagung des deutschen Werkbundes am 25. Juni 1926 in 

Krefeld. (12)pp. 6 full-page original woodcuts by Campendonk (Engels/Söhn 64-69), including cover emblem. Printed on 
doubled sheets, Japanese-bound, of tan wove stock. Lrg. sq. 8vo. Tan wove wraps., printed in black, secured as issued with 
green silk cord (cord slightly faded). This program for a meeting of the Deutscher Werkbund was designed by Campendonk, 
and features six diverse woodcut plates by him: still lifes, compositions of insects and printing presses, profiles of figures 
seen through windows, and a surreal figure with masks, in a starlit night-actually a costume design for a drama. As the 
program indicates, Campendonk was prominently featured on this occasion, with an exhibition of his stage sets and 
costumes, and a fashion show with dresses of his design. Loosely inserted, a Werkbund flyer about transportation 
arrangements for the meeting. Faint foldline; a fine, clean copy. Rare. 

  Krefeld, 1926.  $2,500.00  
  Söhn, Gerhart: Heinrich Campendonk: Das graphische Werk. Nach Engels neu bearbeitet. (Düsseldorf, 1996), nos. 64-69; 

Jentsch 159 
  
 

            
 
 4 LE COEUR À BARBE. Journal transparent. Gérant: G. Ribemont-Dessaignes. No. 1, avril 1922 [all published]. (8)pp., 

printed on pale pink stock. Sm. 4to. Orig. self-wraps., with typographic and wood-engraved collage composition. Texts by 
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Duchamp (“Rrose Sélavy”), Éluard, Fraenkel, Huidobro, Josephson, Péret, Ribemont-Dessaignes, Satie, Serner, Soupault 
and Tzara. A counterattack launched by Tzara following Picabia’s insulting “La pomme de pins” of the previous month; one 
more missile hurled during the spring of 1922, which Breton was later to comment witnessed the ‘obsequies of Dada.’ The 
cover design is one of the best-known and most appealing graphic inventions of Paris Dada; in the National Gallery of Art 
“Dada” catalogue (2006), it is attributed to Iliazd. Clean splits at backstrip; a fine copy. 

  Paris (Au Sans Pareil), 1922.  $5,000.00  
  Dada Global 182; Ades p. 147f. (illus.); Almanacco Dada 26; Gershman p. 48f.; Chevrefils Desbiolles p. 282; Admussen 58; 

Sanouillet: Dada in Paris (Cambridge, 2009), no. 679; Motherwell/Karpel 64; Dada Artifacts 138; Verkauf p. 177; Düsseldorf 
234; Zürich 369; Milano p. 648; Pompidou: Dada, 1356, illus. pp. 282, 703; Washington: Dada, fig. 361; Andel, Jaroslav: 
Avant-Garde Page Design 1900-1950 (New York, 2002), p. 136, illus. 144 

 
 
 

             
 
 9 COLLECTION “UN DIVERTISSEMENT.” Nos. 1-12 (all published). (16)pp. each, printed on a variety of colored stocks. Sm. 

8vo. Self-wraps., stitched as issued. Glassine d.j.s. Fitted slipcase and chemise (cloth, with leather label). Complete set of 
this series of 12 plaquettes, individually published in very small limited editions, ranging from 25 to 120 copies in all. This set 
includes 2 presentation copies, from Benjamin Péret and Gisèle Prassinos, and 4 éditions de tête, including Leonora 
Carrington and Max Ernst’s important “La maison de peur,” as well as works by Alberto Savinio, Franz Kafka and Prassinos. 
Contents as follows:  
[1] Prassinos, Gisèle. La lutte double. One of 100 copies on green papier Le Roy Louis teinte Berry. 2. Péret, Benjamin. 
Au paradis des fantômes. One of 100 copies on orange papier Le Roy Louis teinte Lorraine. Presentation copy, inscribed "A 
Georges Speiser/ en chassant les virgules/ son ami/ Benjamin Péret" at the head of the text. 3. Savinio, Alberto. Les 
chants de la mi-mort. Édition de tête: one of 20 copies on watermarked Hollande paper. 4. Carrington, Leonora. La maison 
de peur. Préface et illustrations de Max Ernst. Édition de tête: one of 20 copies on watermarked Hollande paper. 
Carrington’s first published story, with 3 collage illustrations by Max Ernst, as well as a preface by him, subtitled “Loplop 
présente la mariée du vent.” 5. De Chirico, Giorgio. Deux fragments inédits. One of 100 copies on cream papier Le Roy 
Louis teinte Bretagne. 6. Prassinos, Gisèle. Une belle famille. One of 100 copies on pink papier Le Roy Louis teinte Valois. 
Presentation copy, inscribed to the Surrealist poet and critic "Robert Valançay/ qui mange le soir ses cheveux/ et sa 
moustache troubles./ Gisele Prassinos" on the front cover. 7. Arp, Hans. Sciure de gamme. One of 100 copies on yellow 
papier Le Roy Louis teinte Béarn, this one designated hors commerce in pen. 8. Kafka, Franz. Le chevauchée du Seau. 
Traduit par Henri Parisot. Édition de tête: one of 10 copies on Japon Muller. 9. Bay, André. Histoires racontées par des 
enfants. Préface et dessin de Gisèle Prassinos. One of 100 copies on green papier Le Roy Louis teinte Berry. 10. 
Scutenaire, Jean. Les secours de l'oiseau. One of 100 copies on blue papier Le Roy Louis teinte Provence. [11.] 
Prassinos, Gisèle. La revanche. Édition de tête: one of an unspecified 10 copies on japon, not described in the justification, 
which states the edition to be 25 copies on papier Le Roy Louis teinte Béarn "plus quelques exemplaires hors commerce." 
Unlike other volumes in the series, this one has a separate large-paper wrapper. [12.] Coleridge, Samuel Taylor. Koubla 
Khan. Traduit de l'anglais par Henri Parisot. One of 25 copies in all, "plus queles exemplaires hors commerce," on papier Le 
Roy Louis teinte Champagne. A fine set. 

  Paris (Henri Parisot), 1938-1939.  $4,500.00  
  Biro/Passeron p. 319 
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 6 DAR KHUN SHIKUFT KHURRAMSHAHR. [Tahiyah va tanzim-i Idarah-i Kull-i Tablighat va Intisharat.] (152)pp. 138 

photographic illus. (90 color), maps. 4to. Orig. photo-illus. wraps. (slightly chipped and delaminated at spine). The Battle of 
Khorramshar, from September 22 to November 10th 1980 in the province of Khuzestan, was one of the bloodiest 
engagements of the Iran-Iraq War. Khorramshar, a wealthy and cosmopolitan port city of 220,000, was utterly devastated by 
the fighting, and came to be remembered as ‘Khuninshahr,’ meaning ‘City of Blood.’ 

  [Tehran] (Vizarat-i Irshad-i Islami), 1984.  $1,500.00  
 
 

             
 
 7 DIHQANIPUR, YAHYÁ. Panj nigah bih khak: Majmu‘ah-’i 63 ‘aks az panj ‘akkas-i Irani. Mahdi Khvansari, Bahman 

Jalali, Mahshid Farahmand, Karim Imami; ba muqaddamah‘i az Yahyá Dihqanipur. (Majmu‘ah-’i kitabha-yi musavvar. 4.) 83, 
(1)pp. 63 photographic illus. Sm. sq. 4to. Orig. wraps. English-language title on back cover: “‘Panj negah be khak.’ The 
Native Soil: Five Views. A collection of Iranian photographs by Mehdi Khansari, Bahman Jalali, Yahya Dehqanput, Mahshid 
Farahmand, Karim Emami.” Published amidst of the horrors of the Iran-Iraq War, a more peaceful view of the country by five 
distinguished photographers. Only 2 copies (Princeton & University of Texas at Austin) in WorldCat. 

  Tihran (Intisharat-i Zaminah), 1982.  $750.00  
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 8 DUCHAMP, MARCEL. Rrose Sélavy. (Biens Nouveaux. 4eme cahier.) (16)pp. Sm. 8vo. Wraps. Glassine d.j. One of 500 

numbered copies on vélin blanc from the limited edition of 515. Duchamp’s classic collection of puns, anagrams, sly double-
entendres and cryptic formulations. A lovely copy, very fresh. 

  Paris (G.L.M.), 1939.  $1,750.00  
  G.L.M. 206; Gershman p. 17; Biro/Passeron 972; Sanouillet: Dada in Paris (Cambridge, 2009), no. 214; Motherwell/Karpel 

243; Rubin 221; Reynolds p. 73; Milano p. 654 
 
 
 

            
 
 9 FRANK, ROBERT. The Americans. Introduction by Frank Kerouac. (2), vi, (2)pp., 83 gravure plates. Oblong 4to. Cloth. D.j. 

First American edition (following the publication of “Les américains” by Robert Delpire in Paris in 1958), and the first edition 
to contain the Kerouac introduction. “Frank first wanted William Faulkner to write the introduction; then [Walker] Evans 
agreed to do it. But Frank’s old friend Robert Delpire in Paris thought it needed a different approach, and the French and 
American editions of this classic turned out to be two very different books. The Delpire first edition...is more like a 
sociological study, wherein Frank’s photographs appear as illustrations of the probing texts printed on facing pages, 
gathered by Alain Bosquet from dozens of illustrious writers.... When Barney Rosset at Grove Press agreed to publish ‘The 
Americans’ in the U.S., Frank pulled out all the text, leaving only blank pages with captions facing the images, mirroring the 
layout of Evans’ ‘American Photographs.’ To replace all the words in the French edition, Frank includes only Jack Kerouac’s 
bop intro” (Roth). D.j. with tears and creases at top and bottom edges, with small losses; foot of binding slightly scuffed at 
bottom edge. 

  New York (Grove Press), 1959.  $8,000.00  
  Roth p. 150f.; The Open Book p. 176; Parr, Martin & Badger, Gerry: The Photobook: A History. Vol. I, p. 247 
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 10 (JARRY) Paris. Théâtre de l’Oeuvre. IVe saison 2e spectacle: Ubu Roi. Comédie dramatique en 5 actes d’Alfred Jarry. 

Musique de scène de Claude Terrasse. Poster/progam. Offset lithograph by Alfred Jarry, printed in black on pale salmon 
pink wove stock; verso blank. 245 x 324 mm. (ca. 9 5/8 x 12 7/8 inches). Designed for the epochal first production of "Ubu 
Roi," this lithograph was issued in three states, of which this is the second, intended for insertion in the deluxe edition of the 
program, published by the review "La Critique." This second state is the only one to actually state the title of the play and 
include the listing of cast and collaborators, which appear at upper left. In the first state, this area contains additional 
elements of the composition; in the third state, meant to be inserted in the December 20th 1896 issue of "La Critique," this 
area is left blank. By December 20th, of course, the play was history, having closed on its opening night ten days before. 
Despite (and, of course, because of) its electrifying, explosive effect on fin-de-siècle Paris, this was its sole performance until 
1908. Silked on the blank verso; minuscule clean tear at left margin. 

  Paris, 1896.  $6,000.00  
  Arrivé, Michel: Peintures, gravures & dessins d’Alfred Jarry (Paris: Collège de Pataphysique, 1968), p. 120, illus. plate 55, ; 

IVAM Centre Julio González: Alfred Jarry (Valencia, 2000), p. 30 (illus.) 
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 11 JEBRAILI, KAMRAN. Abyaneh. (4)pp., 38 sepia-toned photographic illus. Sm. oblong 4to. Orig,. photo-illus. wraps. (clear 

surface delaminating). A self-trained photographer, Kamran Jebreaili (also spelled Jebreili), born in Iran in 1957, started to 
take pictures in 1976. As a young freelance photographer, he covered the Iranian revolution and Iran-Iraq war. He left Iran in 
1997 and has been working for AP in its Dubai bureau ever since. He published a book of photographs about the Iran-Iraq 
war, “Zindagi--, jang: Iran 1359-61” in 1982. This is his only other publication, a collection documenting the rapidly 
disappearing traditional architecture and way of life in one of the oldest villages in Iran, Abyaneh, in Esfahan Province, 
whose buildings are characterized by a peculiar reddish hue. Only one copy listed in WorldCat (Princeton University). 

  Tihran (AX Press), 1988.  $500.00  
 
 
 
 

            
 
 12 (JESPERS) Peeters, Jan. Kinderlust. (1), 12ff., 12 color plates. Oblong 4to. Dec. wraps., printed in color with designs by 

Jespers. The only children’s book produced by the Belgian avant-garde (and thus a kind of counterpart to Bart van der 
Leck’s “Het Vlas”), “Kinderlust” is lavishly illustrated with full-page colored plates, and two beautiful cover compositions, in a 
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loosely constructivist figurative style. Floris Jespers, a leading figure in the Antwerp avant-garde of Paul van Ostayen and 
“Ça Ira” during the twenties, was noted for his églomisé paintings, which these resemble. A beautiful copy, very fresh. 

  Antwerp (“Reclam”), [1923].  $6,000.00  
 
 
 

              
 
 13 (KANDINSKY) New York. Société Anonyme, Inc. Societe Anonyme, Inc. (Museum of Modern Art) Opens Its 15th 

Exhibition of Modern Art on Friday, March 23, 1923. [Kandinsky.] (4)pp. (single sheet of yellow stock). 160 x 166 mm. 
(ca. 6 1/8 x 6 1/2 inches). Mimeographed. Not specified in the title, this show was Kandinsky’s first solo exhibition in 
America. “Of all the artists Dreier worked with and supported over the course of her lifetime, none was more influential on 
the development of her aesthetic than Kandinsky. Profoundly affected by his art and writings, she gave him his first one-
person exhibition in the United States, in 1923, and would become his lifelong friend. She visited him and his wife, Nina, in 
Germany and France on many occasions, including her last trip to Europe, in 1937. She made herself Kandinsky’s apostle in 
America, and indeed it was Kandinsky who turned Dreier into an abstract painter.... Kandinsky’s voice--his Theosophical 
belief in the cosmic forces of art, his stance against the evils of American materialism, his zeal for abstraction--also echoes 
in her lectures and writings.... In 1925, Dreier made him an honorary vice-president of the Société Anonyme, a position he 
kept until his death, in 1944. Dreier often sought him out as an advisor to the Société Anonyme exhibition and as a source 
for information on the European art scene” (Gross). 

  The flyer discusses the centrality of color in Kandinsky’s work, with remarks (strewn with misspellings) about his career in 
Russia and Germany. The back cover describes the programs and exhibitions of the society. Small rust stain; a fine 
example, unfolded. Of great rarity. 

  New York, 1923.  $950.00 
  Herbert: Société Anonyme SA25; Levin, Gail & Lorenz, Marianne: Theme & Improvisation: Kandinsky & the American Avant-

Garde, 1912-1950 (Boston, 1992), p. 29f. 
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 14 LEWITT, SOL. Grids, using straight lines, not-straight lines & broken lines in all their possible combinations. 

[Grids.] 28 etchings. (4)ff., 28 original etchings, each initialled in pencil by the artist on the verso, printed on Rives BFK. 270 
x 270 mm. (10 5/8 x 10 5/8 inches). Tissue guards. Lrg. sq. 4to. (285 x 285). White silk over boards, stamped in black. Paper 
slipcase (slightly abraded). Edition limited in all to 25 copies and 10 artist’s proofs, signed and numbered by LeWitt in pencil 
in the center of the last leaf. Printed by Kathan Brown at the Crown Point Press, Oakland. “Departing from his other offset-
printed books, LeWitt’s Crown Point books are beautifully hand printed and bound. ‘Grids...’ holds twenty-eight full page 
etchings. The progressions are listed first, from combination number one (‘Straight/Straight’) through number twenty-eight 
(‘Straight, Not-Straight, Broken/Straight, Not-Straight, Broken’). The cut of the etched lines into the soft paper (the lines 
which at first glance appear straight, and then on closer inspection reveal their freely drawn character), produce a vital page 
design and pleasurable viewing experience. A hand printed and bound LeWitt exerts a stronger sense of weight and 
permanence that creates a bridge between the intuitive idea guiding his books, and a stronger, more engaging contact 
sustained by the viewer while paging through LeWitt’s system” (Minneapolis). A fine copy. 

  New York (Parasol Press Ltd.), 1973.  $20,000.00  
  Barbara Krakow Gallery: Sol LeWitt Prints Catalogue Raisonné 1947-2006, no. 1973.03; Minnesota Center for Book Arts: 

Pick up the book, turn the page and enter the system: books by Sol LeWitt (Minneapolis, 1988) 
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 15 LISSITZKY, EL & ARP, HANS. Die Kunstismen. /Les ismes de l’art./ The Isms of Art. xi, (1)pp., 48 halftone plates. 4to. 

Dec. boards, designed by Lissitzky, printed in red, black and white. Design by Lissitzky. Parallel texts in German, French 
and English. Less a survey than a kind of visual directory, covering the major vanguard movements of the previous decade 
in pithy, densely set one-paragraph summations (many of them simply quoted statements from their leading exponents) and 
an album of plates loosely floated on the page in elegantly asymmetrical compositions. For its synoptic purity and particularly 
for Lissitzky’s typography and mise-en-page, a landmark among the books of its time. Expertly rebacked. A fine copy, the 
boards and interior fresh. 

  Erlenbach-Zürich/München/Leipzig (Eugen Rentsch), 1925.  $5,500.00  
  Nisbet 1925.2; Rowell, Margit & Wye, Deborah: The Russian Avant-Garde Book 1910-1934 (New York: Museum of Modern 

Art, 2002), no. 607, color plate p. 198; Getty 455; Barron/Tuchman 162; Ades 6.32; Almanacco Dada p. 500 (illus.); Dachy p. 
182f. (illus.); Dachy: Archives Dada p. 533 (full-page color plate); Lista: Dada libertin & libertaire p. 198; Motherwell/Karpel 
167; Verkauf p. 102; Reynolds p. 59; Pompidou: Dada 1214, illus. pp. 561, 698; Spencer p. 76f.; Andel: Avant-Garde Page 
Design 1900-1950, p. 165, illus. 184-185; The Avant-Garde in Print 2.8 
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 16 (MALEVICH) Guro, Elena, et al. Troe [The Three]. By Elena Guro, Velimir Khlebnikov, Aleksei Kruchenykh. 96pp., printed 

on pale green stock. 4 photomechanical reproductions of drawings by Kazimir Malevich. 1 page of musical score from the 
prelude to the opera “Victory over the Sun.” Sm. 4to. 195 x 180mm. (7 3/4 x 7 1/8 inches). Orig. wraps., with lithographic 
design and illustration by Malevich on front cover, and lithographic text in his hand on the back cover. Uncut; partly 
unopened. Edition of 500 copies. Poems and prose, published by Mikhail Vasil’evich Matyushin, the composer of “Victory 
over the Sun,” in memory of his wife, the poet Elena Guro, who had died earlier in the year. The other contributors to this 
book were Matyushin’s collaborators in “Victory over the Sun”: Khlebnikov had written the prologue and Kruchenykh the 
libretto, and Malevich had designed the sets and costumes.  

  “For his cover for the anthology of writings and drawings, ‘Troe’ (‘The Three’; 1913), Kazimir Malevich shifted pictorial planes 
to dissect individual letters and created a dynamic graphic configuration by playing with different scales in letters, often 
incorporating hugely oversized characters. This composition anticipated the Russian avant-garde’s sculpture/constructions 
from the late 1910s and early 1920s, and shared with his later Suprematist paintings the effect of free-floating forms” 
(Andel). Provenance: Robert Shapazian, lent by him to “The Avant-Garde in Russia 1910-1930” (Los Angeles County 
Museum of Art, 1980). An exceptionally fine, fresh copy, the magnificent Malevich cover bright, rare thus. 

  St. Petersburg (Zhuravl’), 1913.  $6,500.00  
  MOMA 38; Getty 318; Compton pp. 125, 53f., 56, 78f., figs. 34, 50, 76-78; Barron, Stephanie & Tuchman, Maurice (eds.): 

The Avant-Garde in Russia 1910-1930 (Los Angeles, 1980), no. 174 (illus.); Lodder p. 251f.; Aus vollem Halse no. 24; 
Andel, Jaroslav: Avant-Garde Page Design 1900-1950 (New York, 2002), p. 94, ill. 83; Khnizhnaia letopis’ 1913 no. 24569 
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 17 MANOMÈTRE. NO. 5, FÉVRIER 1924. Mélange les langues, enregistre des idées, indique la pression sur tous les 

méridiens, est polyglotte et suprarational. [Directeur/ Gérant:] Émile Malespine. (20)pp. Original woodcuts by Jozef Peeters 
(full-page) and Émile Didier. Lrg. 8vo. Self-wraps. Texts by Malespine, Roberto A. Ortelli, Michel Seuphor, Bernjamin Péret, 
Tristan Tzara, Julio J. Casal. Nine issues in all were published of “Manomètre” at irregular intervals between July 1922 and 
January 1928. Though originating in the provincial center of Lyon, it was a sophisticated international review, on the Dada-
Surrealist axis, but with a strong Constructivist component as well. The inclusion of Spanish material (by Ortelli and Casal in 
this issue) is characteristically offbeat and interesting. Unobtrusive hairline split at lower spine; a fresh, crisp copy. 

  Lyon, 1924.  $1,600.00  
  Dada Global 140; Almanacco Dada 85; Ades 9.71; Admussen 125; Chevrefils Desbiolles p. 295; Sanouillet: Dada in Paris 

(Cambridge, 2009), no. 708; Pompidou: Dada p. 668f. (“Manomètre” by Xavier Rey), no. 1381 
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 18 NEMOGUCE. /Nemogucé./ L’impossible. (2), 136, (4)pp. Prof. illus. Lrg. 4to. Pink wraps., printed in black. The most 

celebrated, and most comprehensive publication of Serbian surrealism, edited by Marko Ristic. Texts by Milan Dedinats, 
Mladen Dmitrijevic, Petar Popovic, Oskar Davico, Vane Zivadinovic-Bor, and Aleksandar Bucno, as well as Paul Éluard, 
Benjamin Péret, René Char, André Breton, Louis Aragon, André Thirion and others. Illustrations by Vane Bor, Djordje 
Jovanovic, Oskar Davico, Djordje Kostic, Vane Zivanovic-Noe, Rade Stojanovic, Marko Ristic, Nikola Vuco.  

  ‘Outside France, apart from Belgium...the first countries to organize official surrealist groups were those in Central Europe 
and the Balkans--the countries where French influence was strongest between the two World Wars, and which had the 
closest ties with Paris.... In Yugoslavia, a properly constituted surrealist group existed, and in 1930 published a collection of 
texts and illustrations under the title of ‘Nemogoutché’ (‘The Impossible’) at the ‘Surrealist Press’ in Belgrade. This 
publication, which included articles by French surrealists with whom they were in correspondence... was the ‘first collective 
manifestation of Surrealism in Yugoslavia.’ Its appearance was not dissimilar to that of ‘La révolution surréaliste,’ and it 
featured a number of unusual photographs, some executed in Paris, and reproductions of pictures in tragic tones by Vane 
Bor, others by Zivanovitch-Noe very much influenced by André Masson, and drawings by Stoyanovitch, Jovanovitch, and 
Davitcho” (Marcel Jean). The double-page title composition, printed in red and black, is a work of haunting beauty. An 
exceptionally fine copy. 

  Beograd (Nadrealistichka Izdanja/ Éditions surréalistes), 1930.  $8,500.00  
  Jean, Marcel: The History of Surrealist Painting (London, 1960), p. 259; Biro/Passeron p. 299; Benson, Timothy O. (ed.): 

Central European Avant-Gardes: Exchange and Transformation (Los Angeles, 2002), p. 291f.; La planète affolée: 
Surréalisme, dispersion et influences, 1938-1947 (Marseille, 1986), p. 251; Milano p. 650 
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 19 NÉON. Editors: S. Alexandrian, J. Heisler, V. Hérold, S. Rodanski, C. Tarnaud (Nos. 1-3); J.L. Bédouin, A. Breton, P. 

Demarne, J. Heisler, B. Péret (Nos. 4-5). Nos. 1-5, Janvier 1948 - Mai 1949 (all published). (4)pp. per issue. Most prof. illus. 
throughout, with many texts reproduced from manuscript originals. Tabloid large folio. Self-wraps., printed on newsprint. The 
subtitle for Nos. 1-3 (explaining the title as a circular acronym) is given as “N’être rien, Etre tout, Ouvrir l’être, Néant, Oubli, 
Etre,” whereas Nos. 4-5 give this as “Naviguer, Éveiller, Occulter, Nacce, Oiseau, Étui.” Texts by Breton, Mabille, Péret, 
Gracq, Alexandrian, Lecomte, Pastoureau, Demarne, Jouffroy, Lecomte, G. Davis, Nadeau, et al. Illus. by Hérold, Toyen, 
Brauner, Matta, Styrsky, Donati, Jean, Lam, Miró, Riopelle and others. “Plutôt qu’une revue, ‘Néon,’ la première publication 
du groupe surréaliste au lendemain de la Seconde Guerre mondiale, est un mince journal imprimé en fac-similé qui reflète 
l’impécuniosité de l’époque. Conçue par le poète tcheque Jindrich Heisler, la mise-en-page est perturbée par les illustrations 
de Brauner, Hérold, Lam ou Toyen, qui rejettent les textes dans les marges, leur laissant assez de place toutefois pour 
affirmer que rien n’est joué encore pour les surréalistes, qui veulent être ‘des prismes à réflexion totale pour toutes les 
lumières, surtout celles qui leur sont encore inconnues’” (Biro/Passeron). Ades compares the “all-over dramatic design” to 
some of de Zayas’s work in ‘291.’ “The second issue was designed by Kiesler, with the help of Magloire Saint-Aude, a 
Martinique poet, Brauner, Hérold and Toyen, with a sinuous black serpent form running through all four pages.” Folded, as 
issued, with intermittent short clean splits at foldlines, and lightly browned: a very good set, not embrittled, as usually found. 

  Paris, 1948-1949.  $3,750.00  
  Ades p. 431; Gershman p. 51; Biro/Passeron p. 299; Reynolds p. 115f.; Nadeau p. 328f.; Milano p. 580f.; Heller, Steven: 

Merz to Emigre, p. 163; Sheringham Ab407 
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 20 NIGAHI BIH MAJLIS-I SHURA-YI ISLAMI: DAR SAL-I 1361. 70pp. 124 illus. 4to. Wraps. (short tear in back cover). A 

photographic annual of the activities of the Revolutionary Parliament (majlis) with much attention paid to Akbar Hashemi 
Rafsanjani, the Revolution’s fourth president, who was the de facto commander-in-chief of the Iranian military during the 
Iran-Iraq War. 

  Tihran (Ravabit-i ‘Umumi-i Majlis-i Shura-yi Islam), 1361 [i.e. 1982].  $500.00  
 
 

             
 
 21 (SCHWITTERS, KURT) “Kurt Schwitters.” Contemporary postcard portrait, published by Paul Steegemann. 137 x 88 mm. 

(5 3/8 x 3 1/2 inches). Halftone photo, with title beneath; the verso with caption. One of eleven cards issued by Steegemann 
to promote Schwitters and his publications, the rest of which were reproductions of his works. It is captioned on the verso 
“Von Kurt Schwitters sind erschienen im Verlag von Paul Steegemann, Hannover: ‘Anna Blume’, Dichtungen, ‘Die 
Kathedralen’, ‘Merzlithographien’ und 7 Postkarten nach Merzbildern.” It was a card Schwitters particularly enjoyed altering 
with collage. Light wear, unmarked. Very rare, more so than the other Schwitters postcards. 

  Hannover (Paul Steegemann), [1920].  $2,500.00  
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  Meyer, Jochen: Paul Steegemann Verlag 1919-1935/ 1949-1955: Sammlung Marzona (Sprengel Museum Hannover, 1994), 
no. 243; Pompidou: Dada p. 911 fig. 12 (altered with collage); Elderfield, John: Kurt Schwitters (New York, 1985), fig, 87 
(altered with collage) 

 
 

            
 22 TZARA, TRISTAN. La première aventure céléste [sic] de Mr. Antipyrine. Avec des bois gravés et coloriés par Marcel 

Janco. (Collection Dada.) (16)pp. 8 original color linocuts, of which 6 full-page in teal blue and black, and 2 other in black 
(front cover and cul-de-lampe illustration), printed on uncut fine laid paper. Image size: 170 x 90 mm. (6 3/4 x 3 1/2 inches). 
Sm. 4to. Orig. grey wraps., with handcut typography on front cover, reproduced from a woodcut design by Janco. Dated 28 
July 1916 in the justification, this is the first publication of the Collection Dada and possibly the first Dada imprint; it is also 
the first book of Tristan Tzara, then nineteen years old. Mr. Antipyrine takes his name from a now forgotten patent medicine 
which Tzara found helpful for his migraines (and not, as is sometimes said, from a type of fire extinguisher). Its contents 
contain a selection of his early verse, African chants, and the first Dada manifesto, included by Tzara under his own name 
rather than that of one of his characters (“Dada est notre intensité.... Dada est l’art sans pantouffles ni parallèle...”). Wraps. 
lightly worn, with a few nearly indetectible expert mends.  

  An historic early presentation copy, inscribed by both Tzara and Janco on the inner front cover: "Sympathie + affection/ 
Tristan Tzara/ [flower]/ Zürich I/ Fraumünsterstrasse 21/ Centralhof/ [flower] (the foregoing in turquoise ink, and all but the 
first line in capitals); "Considération/ Marcel Janco" (in black ink, adjacent). The text also contains, on the recto of f. 7, two 
autograph corrections in black ink, in the hand of either Janco or Heuberger, the printer. Tzara's address here is at the 
Pension Altinger, where he shared lodging with Janco, who was then enrolled at the Technische Hochschule. By 1918, 
Tzara had moved to the Hotel Limmatquai. 

  Zürich (Collection Dada/ Imprimerie J. Heuberger), 1916.  $25,000.00  
  Harwood 1; Berggruen 1; Ilk, Michael: Marcel Janco: Das graphische Werk (Ludwigshafen, 2001), CR1-8, pp. 11ff, 77f.; cf. 

Cernat, Paul: Avangarda româneasca si complexul periferiei: primul val (Bucharest, 2007), p. 111; Gershman p. 43; Dada in 
Zürich 81; Almanacco Dada illus. p. 461; Sanouillet, Michel: Dada in Paris (Cambridge, 2009), no. 626; Motherwell/Karpel 
414; Verkauf p. 183; Dachy p. 38 (color illus. p. 37); Dada Spectrum p. 275; Dada Artifacts 9; Düsseldorf 107; Zürich 348; 
Pompidou: Dada 1309, illus. pp. 270, 537; Washington: Dada pl. 6; Franklin Furnace 65; Andel, Jaroslav: Avant-Garde Page 
Design 1900-1950, pl. 134; Tendenzen 3/45; The Artist and the Book 135; Castleman p. 176; Manet to Hockney 39 
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 23 VOGENAUER, ERNST RUDOLF. 10 Buchzeichen. (4)pp. (single sheet folding), set in letterpress with title, dedication, 

poem by Vogenauer, and table/colophon (signed in ink by Heinrich Graf); 10 original drypoint etchings by Vogenauer, all 
signed in full and numbered I/X in pencil and tipped onto Bütten paper mounts blindstamped with the printer’s initials; 1 
additional trial proof of the first etching, annotated and initialled in pencil. Image size varies, from 55 x 48 mm. to 130 x 70 
mm. (2 1/8 x 1 7/8 inches to 5 1/4 x 2 3/4 inches). Mount size: 263 x 197 mm. (10 3/8 x 7 3/4 inches). 4to. Publisher’s 
original portfolio (red boards, 1/4 vellum, with asymmetrical blue paper supralibros printed in black with title and artist’s 
name).  

  Vorzugsausgabe: copy no. I of X deluxe copies, from the edition of 50 in all (of which 25 were sold). The Heinrich 
Stinnes copy, with his ownership inscription in ink, dated July 1924, on title and on the inside cover of the portfolio, and with 
his collector’s mark in red at the lower left corner of the prints (as well as his discreet pencilled annotation at foot of the 
mounts). In his collector’s note, Stinnes records that only these first ten copies were printed before the plates were steel-
faced.  
This extremely rare portfolio was published by Ernst Rudolf Vogenauer (1897-1969) in the year of his participation in the 
Bucharest avant-garde exhibition “Contimporanul,” organized by the co-editors of the eponymous review, Marcel Janco and 
Max Hermann Maxy. Here Vogenauer’s work was shown together with the work of some fifteen other East- and West-
European artists (Maxy was in charge of the West-), including Arp, Schwitters, Klee and Viking Eggeling, among others. As 
Jürgen Holstein and others have pointed out, Vogenauer’s drypoint etchings---proposed as an imaginary series of ex-libris 
designs for celebrated leftist political and cultural figures--are conceived in an ideologized Constructivist style reminiscent of 
the work of the Cologne “Gruppe progressiver Kunst,” and at the same time are marked by a graphic delicacy quite close to 
that of Paul Klee. The subjects of the prints are titled as follows: 1. An Lenin. 2. Klara Zetkin. 3. Toller. 4. Szemere. 5. 
Lebedour. 6. Guilbeaux. 7. Nexö. 8. Holst. 9. Whitehead. 10. Siegrist. This copy includes an extra trial proof of the first 
drypoint--which incorporates Lenin’s famous appeal, ‘Workers of the World, Unite!’--annotated in pencil in the margins “mit 
diesem Papier nicht drucken” and signed with initials. 
Particularly compelling is the massively geometrical typography, rather in the spirit of Paul Renner and the later Weimar 
Bauhaus (Moholy-Nagy), which sets off the spidery elegance of the drypoints with quite unusual effectiveness. Vogenauer 
had studied with F.H. Ehmcke in Munich, and worked at various small presses throughout his career, running afoul of the 
East German state after the War for his ‘excessive formalism.’ Very fresh condition. OCLC records one copy only, at the 
Deutsche Nationalbibliothek. 

  Muenchen Pfingsten (Heinr. Graf), 1924.  $12,500.00  
  Holstein, Jürgen: “10 Buchzeichen von E.R. Vogenauer. Eine Folge von Pseudo-Exlibris für Pseudorevolutionäre (1924). Mit 

einem ergänzenden Text von Hermann Baum” (in: Marginalien 168. Wiesbaden, 2002); reprinted in Holstein, Jürgen & 
Waltraud (hrsg.): Bücher Kunst und Katalogue (Berlin 2007), pp. 148-153 (illus.).; Prügel, Roland: Im Zeichen der Stadt. 
Avantgarden in Rumänien 1920-1938 (Köln, 2008) 
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 24 ZENIT. Internacionalna revija za umetnost-i-kulturu. Urednik: Ljubomir Micic. No. 1, Februara 1921. 15, (1)pp., printed on tan 

wove stock. Full-page illus. of an ink drawing by Vilko Gekan, “Ludak” (“Madman”). Lrg. 4to. Self-wraps., stapled as issued. 
Acetate cover. The inaugural issue of Micic’s “Zenit,” of which 43 numbers were published in all, in Zagreb and Belgrad, from 
1921 to 1926. Texts by Micic (“Covek i umetnost,” “Ulica veseloga grada,” “Drama”), Ivan Goll (“Der Mensch vor dem Meer”), 
Stanislav Vinaver, Marcel Sauvage (“Palais de justice”), Bosko Tokin (“Evropski pesnik Ivan Goll”), Paul Dermée 
(“Coudrier”), Dragan Bublic, Anatoly Lunacharsky (“Proletkult”), Virgil Polianski (“U znaku kruga”), et al. 

  We quote at length from Esther Levinger’s essay “Ljubomir Micic and the Zenitist Utopia”: 
  "Ljubomir Micic (1895-1971), poet and essayist, defined Zenitism, the art movement he initiated in Zagreb in 1921, as the 

'third guest' at the table of history. It had arrived, he contended, after Expressionism and Cubism to triumph over the 
fossilized, material forms of the cube and the cylinder, and to resolve the struggle between spirit and matter. For Micic, the 
resolution of this conflict, which had divided the arts before and immediately after the First World War, lay in a synthesis of 
opposites that involved both art and life. In regard to art, 'Zenit,' the journal of Zenitism, published reproductions from all 
schools of art, provided information on all art movements, and covered the contradictions and controversies that shaped the 
avant-garde of the early twentieth century. 'Zenit' integrated opposing styles and currents into its own original work of art. 
Regarding life, Zenitism was to initiate a new tradition of spirituality. Micic sought to construct 'the universal human epoch,' 
and to create a new individual, one who would reach the zenith of human nature.  

  "To achieve these goals, Micic pushed for a rejuvenation of old Europe by Barbarian young forces, a name which in this 
case referred to the Slavs in general, and to the people of the Balkans in particular. The idea was to 'Balkanize' Europe, that 
is, to reverse European cultural domination and to infuse the West with Balkan spirit…. The oppositional nature of 'Zenit''s 
utopia tied the Yugoslavian avant-garde to other such movements in East Central Europe. Yet despite certain similarities, 
such as the critique of bourgeois mercantile values and a rejection of reification, 'Zenit' differed from its contemporaries in 
several important ways. For example, unlike the major figures of Russian and International Constructivism, Micic did not 
propose to advance Enlightenment rationalism, but to invert it…. [Rather] than as a concrete form of social organization, 
Micic regarded utopia as a function, whose motivating power resided in poetry and works of art. The form of these art-works 
remained open, as Micic refrained from imposing specific models just as he avoided rigid dogma. He alternately upheld and 
rejected technological civilization, fought for and against individualism, and both praised and condemned Expressionism and 
Constructivism. In his view, all were essential components in the process of change." Clean splits at fold and edge of outer 
leaf; a little light wear. Very rare. 

  Zagreb, 1921.  $3,750.00  
  Almanacco Dada 172; Pompidou: Dada 1417; Benson, Timothy O. (ed.): Central European Avant-Gardes: Exchange and 

Transformation (Los Angeles, 2002), p. 260ff. (essay by Esther Levinger); Benson, Timothy O. & Forgács, Éva (eds.): 
Between Worlds: A Sourcebook of Central European Avant-Gardes, 1910-1930 (Los Angeles/Cambridge, 2002), p. 283ff.; 
Passuth, Krisztina: Les avant-gardes de l’Europe centrale 1907-1927 (Paris, 1988), p. 172ff.; Heller, Steven: Merz to Emigre 
and Beyond (London/New York, 2003), p. 109f. 
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 25 ZENIT. Internacionalna revija za umetnost-i-kulturu. Urednik: Ljubomir Micic. No. 2, Marta 1921. 18, (2)pp. Full-page illus. of 

an ink drawing by Vilko Gekan, “Konstrukcija za portret cinika” (“Construction with Portrait of a Cynic”). Lrg. 4to. Self-wraps., 
stapled as issued. Acetate cover. Texts by Bosko Tokin, Marcel Sauvage (“Les déracinés”), Stanislas Vinaver (“Letopis”), 
Ljubomir Micic (“Tragedija Maske”), Ivan Goll (“Alarm”), Vicente Huidobro (“Bay-Rum”), Anatoli Lunatscharski (“Proletkult”), 
Ary Justman (“Poem”), et al. Of special interest, in the regular round-up “Makroskop” at the end of the issue, is the article 
“Dada -- Dadaizam.”  A fine copy. Very rare. 

  Zagreb, 1921.  $3,750.00  
  Almanacco Dada 172; Pompidou: Dada 1417, illus. p. 753 (this issue); Benson, Timothy O. (ed.): Central European Avant-

Gardes: Exchange and Transformation (Los Angeles, 2002), p. 240ff. (essay by Esther Levinger); Benson, Timothy O. & 
Forgács, Éva (eds.): Between Worlds: A Sourcebook of Central European Avant-Gardes, 1910-1930 (Los 
Angeles/Cambridge, 2002), p. 283ff.; Passuth, Krisztina: Les avant-gardes de l’Europe centrale 1907-1927 (Paris, 1988), p. 
172ff.; Heller, Steven: Merz to Emigre and Beyond (London/New York, 2003), p. 109f. 
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 26 ZENIT. Internacionalna revija za umetnost-i-kulturu. Urednik: Ljubomir Micic. No. 3, Aprila 1921. 14, (2)pp. 3 illus. after 

paintings by Egon Schiele (“Weltmehmut,” “Eremiten,” “Dirne”). Lrg. 4to. Self-wraps., stapled as issued. Acetate cover. Texts 
by Alesandr Blok (“Skifi”), Bosko Tokin, Stanlislas Vinaver, Georg Kulka, Dragan Aleksic (“Dadaizam,” “Dada pesme”), Josef 
A. Kalmer, Rastko Petrovic (Izlozbe u Parizu”), Virgil Poljanski (“Kod Frizera”), Ljubomir Micic (“Patujuci Ekspresionizam i 
Antikulturni most”). Aleksic’s two Dada contributions (“Dadaism” and “Dada Songs”) are of special interest. A fine copy. Very 
rare. 

  Zagreb, 1921.  $3,750.00  
  Almanacco Dada 172; Pompidou: Dada 1417; Benson, Timothy O. (ed.): Central European Avant-Gardes: Exchange and 

Transformation (Los Angeles, 2002), p. 240ff. (essay by Esther Levinger); Benson, Timothy O. & Forgács, Éva (eds.): 
Between Worlds: A Sourcebook of Central European Avant-Gardes, 1910-1930 (Los Angeles/Cambridge, 2002), p. 283ff.; 
Passuth, Krisztina: Les avant-gardes de l’Europe centrale 1907-1927 (Paris, 1988), p. 172ff.; Heller, Steven: Merz to Emigre 
and Beyond (London/New York, 2003), p. 109f. 
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 27 BRY, JAN THEODOR DE & BRY, JAN ISRAEL DE. Alphabeta et characteres, iam inde a creato mundo ad nostra usq. 

tempora; apud omnes omnino nationes usurpati; ex variis autoribus accurate depromptj. artificiosè et eleganter in 
aere efficti et recèns forâs dati. 6ff. including fully engraved dec. title, and letterpress text (including dedication with large 
engraved design), and 51 engraved plates (including a repeat of the dedication engraving with no surrounding letterpress, 
and a decorated alphabet arranged two letters to the plate on 12 plates; lacking plate N1). Fine modern marbled boards, 3/4 
brown morocco gilt. Slipcase case (cloth, edged in morocco). First edition, published simultaneously with a German-
language issue (“Alphabeten, und aller art Characteren...”). The alphabet plates include representations of Chaldaean, 
Syriac, Hebrew, Coptic, Arabic, Samaritan, Greek, Illyrian, Croatian, Armenian, and Roman, among others, many of these in 
several different varieties, as well as national varieties of lettering styles--German, Flemish, French, and other--also 
demonstrating upper and lower cases and styles of script. Following these are 12 plates with an alphabet of 24 elaborate 
Mannerist initial letters by the de Bry brothers, exquisitely ornamented with lions, horses, unicorns, dogs, monkeys, cats, 
peacocks, turkeys, pelicans, owls, butterflies, beetles, spiders, bees, and a profusion of flowers, berries, and vines. The final 
three plates (of four published in the concluding section) include six handsome monogram devices for the brothers 
themselves and others, and two quatrains of verse in rebus form. 

  This copy lacks one plate in the final series, a fine acrobatic alphabet. It includes, however, the beautiful and very elaborate 
dedication engraving, which is not always present--a complex wreathed monogram for Count Philip Louis II of Hanau-
Münzenberg, set between elegant figures of Justice and Truth, who stride forward from columned niches bearing scales and 
a mirror. This engraving is also added to the letterpress dedication leaf (which in some copies is left blank in this area). 

  Like all other copies we have seen described, this volume does not include plate A1, and it would appear that it was never 
present, as Becker speculates with reference to the German issue of the work. Several leaves newly mounted on stubs, 
lower right corner of final plate renewed in blank margin; title with expertly mended clean tear and one small abrasion at 
platemark; generally a fine, clean copy. 

  Francfordij (Io. Theodorum et Io. Israelem de Bry), 1596.  $25,000.00  
  Hollstein Dutch and Flemish IV.37, nos. 119-169; Bonacini 290; cf. Becker: Hofer Collection 59 (citing German-language 

edition); Berlin 5283; Guilmard p. 369; Brunet I.1309; Graesse VIII.124 
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 28 CELLINI, BENVENUTO. Due trattati, uno intorno alle otto principali arti dell’oreficeria, l’altro in materia dell’arte della 

scultura; dove si veggono infiniti segreti nel lavorar le figure di marmo, & nel gettarle di bronzo. Composti da M. Benvenuto 
Cellini scultore fiorentino. (6), 60, (8)ff. (misnumbered). 36 fine woodcut lettrines with pictorial and architectural views of 
Italian cities and landscapes. Fine woodcut title-page vignette with Medici arms. Sm. 4to. 214 x 149 mm. Eighteenth-century 
buff paper boards, spine label, red sprinkled edges (foot of spine slightly chipped). First edition of Cellini’s two treatises, 
concerning the techniques of goldsmithing and sculpture in marble and bronze, with remarks on architecture and design. 
These are a highly important source for the study of Florentine sculpture, with notably interesting comments on other artists’ 
techniques, Michelangelo’s in particular.  

  Cellini discusses at length his difficulties in creating the bronze Perseus and Medusa, commissioned for the Loggia dei Lanzi 
by Cosimo de’ Medici, father of the book’s dedicatee, Cardinal Fernando de’ Medici. This first edition is the only one to 
contain the sonnets by Angelo Bronzino, Benedetto Varchi and others at the end, celebrating Cellini’s monumental sculpture 
and other works. It is also the only work by Cellini published during his lifetime--or for that matter up to the eighteenth 
century, the “Vita” not having been issued until 1728. A second edition of the treatises appeared in Florence in 1731, revised 
and rewritten in the authorized Italian of the Accademia Crusca. A little spotting, small marginal puncture in final leaf. 
Intermittent marginal annotations in a neat early hand. This copy with an early eighteenth-century inscription regarding the 
loan of the book by (or to) the Brescian goldsmith Gasparo Rossi. A fine large copy, complete with blank leaf A6. 

  Firenze (Velente Panizzi & Marco Peri), 1568.  $9,500.00  
  Borroni I.1671; Cicognara 273; Schlosser p. 398; Gamba 281; Adams C-1240; Brunet I.1725; Graesse II.99; 

Arntzen/Rainwater H36 
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 29 CLIO AND EUTERPE, OR, BRITISH HARMONY. A collection of celebrated songs and cantatas by the most approv'd 

masters. Curiously engrav'd, with the thorough bass for the harpsicord and transposition for the German flute. Embelish'd 
with designs adapted to each song. 3 vols., entirely engraved. (8), 200pp.; (8), 200pp.; (8), 200pp. Elaborately illustrated 
throughout by Henry Roberts, with engraved allegorical frontispiece repeated in each volume, and engraved pictorial 
headpieces for every song. Lrg. 8vo. Nineteenth-century brown speckled calf, gilt, inner dentelles (several hinges expertly 
renewed). A.e.g. First editions of the three volumes appeared in 1758, 1759, and 1762 respectively; this set uniformly 1762. 
The set includes musical compositions by Arne, Purcell, Handel (from “Jephtha”), Boyce, and Rameau, as well as Baildon, 
Bell, Defesch, Green, Oswald, Riley, Stanley, and others, and texts from Shakespeare (“Cymbeline” and “The Tempest”), 
Dryden, Pope, Swift et al: ballads, art songs and cantatas based on classical mythology and sentimental narratives, as sung 
at Vauxhall Gardens, Ranelagh and other elegant venues. An extremely charming specimen of English rococo illustration, 
profusely illustrated with Watteauvian vignettes by the indefatigable engraver and printseller Henry Roberts, who in 1738-
1739 had issued the similar “Calliope, or English Harmony.” A few very pale waterstains, intermittent light soiling. Engraved 
armorial ex-libris of The Right Honourable Charles Lindley, Viscount Halifax (1891). 

  London (Henry Roberts), 1762.  $4,500.00 
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 30 LUCAS, FRANCISCO. Arte de escrevir.... Diuidida en quatro partes. (4), 100ff. (numerous misfoliations). 46 sample pages 

(some printed in white on black backgrounds). Spanish royal arms on title-page, fine Mannerist woodcut borders repeated 
within. Lrg. 8vo. Nineteenth-century mottled calf (Leighton), with gilt armorial supralibros of William Stirling-Maxwell on both 
covers. A.e.g. Presumably the fourth edition, following those of 1571 and 1577, and that of 1580, in which many errors in 
foliation were introduced, leading to a chaotic collation (“anarchy,” in Cotarelo’s view). “This edition of Lucas’s text is 
apparently the only further one after that of 1580; it is not known if the printer Juan de la Cuesta is the writing master. There 
are numerous misfoliations” (Becker).  

  “Lucas has divided his writing book into four parts, the first and longest devoted to bastarda script, the second to redondilla 
(a rounded hand in which the letters are scarcely joined to one another), the third to grifo (resembling bastarda) and antigua, 
and the last to Roman lettering. Lucas’s influence on Spanish calligraphy was especially important for the bastarda and 
redondilla hands, which remained in use for almost two hundred years in the form that he gave them” (Victoria and Albert). 
“Lucas’s book is of exceptional importance in the development of Spanish calligraphy” (Baltimore). A few discreet expert 
mends; a very handsome copy. The Stirling-Maxwell copy, with ex-librises William Stirling and Arts of Design. 

  Madrid (En casa de Iuan de la Cuesta. Vendese en casa de Francisco de Robles), 1608.  $6,500.00  
  Bonacini 1088; Berlin 5240; Becker: Hofer Collection 40; Palau 143328; Cotarelo i Mori I.432f.; Heredia 590; Pérez Pastor 

II.1008; cf. Victoria and Albert 76 (citing 1577 edition); cf. Baltimore 80 (citing 1580 edition) 
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 31 MITELLI, AGOSTINO. All’Ill. Sig. Francesco Maria Zambeccari come a suo singolar.mo Padrone Agostino Mitelli 

D.D.D. 24 unnumbered etched plates, loose as issued, printed on buff-colored paper (watermarked with a paschal lamb in a 
circle surmounted by the initial A). 250 x 170 mm. (ca. 9 7/8 x 6 5/8 inches). Sm. 4to. Portfolio (modern gilt boards, 1/4 red 
morocco). This untitled suite of exuberant, often fantastical, decorative cartouches and other ornaments is one of four sets of 
prints by Agostino Mitelli (1606-1660), the renowned Bolognese quadratura painter, father of Giuseppe Maria Mitelli. Dated 
1636, dedicated to Count Zambeccari,and printed and/or published by Agostino Parisini, it is known in several editions or 
issues. In one, the title-page was reworked with the “inscription Rousel exc.”; in another, with the name of Giovan Batista 
Paganelli, D.D. and a new dedication to Francesco Bandini. In the present copy, as in the set in the Victoria and Albert, one 
plate was reworked as a title-page in honor of the marriage of the Duke Paolo Spinola to the Princess Anna Colonna, and 
bears the date Perugia 1653; the arms of the two families are engraved on the tilted cartouches at top. The title-page also 
carries the credit, in the architrave below the dedication, “Gio. Jacomo Rossi formis Romae alla Pace, all insegna di Parigi.” 
The watermark is not in Briquet. Intermittent foxing and occasional light soiling; one plate with a clean tear at one corner, 
with old mend; a few light touches in pencil; nice impressions. 

  Bologna (Ag.o Parisini For.), 1636.  $3,750.00  
  Berlin 562; Guilmard p. 314 no. 26; Los Angeles County Museum of Art: Drawings from the Kunstbibliothek Berlin (1965), p. 

76 
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 32 PERRET, CLÉMENT. Exercitatio alphabetica nova & vtilissima, varys expressa lingvis et characteribvs: raris 

ornamentis, vmbris, & recissibus, picture architecturaeque, speciosa. Nusquam ante hac edita. Clementis Perreti 
Bruxellani, nundum 18. annum egressi, industria. [A new and most useful alphabetical exercise, set out in various languages 
and characters, resplendent in rare ornamentation, shadings and perspectives derived from imagery and architecture: never 
previously published. The work of Clemens Perret of Brussels, still in his eighteenth year.] Engraved title-page [plate 1], 
engraved plates 2-33. Complex grotesque and strapwork Mannerist ornamental borders on all leaves. Watermark: cluster of 
grapes. Oblong 4to. Nineteenth-century marbled boards, 3/4 cloth, with gilt red leather supralibros. Modern cloth slipcase. 
The exceedingly rare first issue of the first edition of this masterpiece in the history of writing and calligraphy, whose 
remarkable beauty and innovative character established it as the model par excellence for a whole series of books published 
in the Netherlands from 1594 on. That it is the work of an eighteen year-old boy is nothing short of astonishing.  

  "The 'Exercitatio' may be looked upon as a showpiece, a special collector's item suitable for princes, nobility and wealthy 
burghers, to be coveted by all lovers of penmanship. Presented in a large format, its beautifully written title, and exemplars 
all set within imaginative, intriguing, and richly decorated borders, no writing-book had hitherto been such a form. An 
additional feature which will have made the book even more attractive for collectors was the fact that never before had a 
writing-master's book been reproduced in copper engraving. Quite apart from the aesthetic advantages or disadvantages 
this method entailed in comparison with woodcut, hitherto used for reproducing script, this was a technical first…. Add to this 
that until then the models in such a book had never yet been written in so many languages, seven in all, and each of them in 
its appropriate hand" (Croiset van Uchelen). "With the exception of Neudörffer's early experiments with etched lettering 
samples, Perret's book is the first intaglio writing manual" (Becker). Among its many marvels of the calligraphic inscriptions 
are a plate of mirror writing, and a calligram in the form of four mirrored hearts, braided in a single line of text. 

  Significant aspects of the book's history remain uncertain, as does much of the author's mysterious biography. The design of 
the 'Excertatio's' elaborate grotesque and strapwork ornamental borders has been attributed by some authorities to Perret 
and by others to Hans Vredeman de Vries, and opinion is divided on the engraving of the borders, attributed variously, and 
uncertainly, to the Doetechum brothers, to Jacob Floris, and to Ameet Tavernier. (The writing samples are assumed to have 
been engraved by Cornelis de Hooghe.) Perret himself (1551-1591), whose even rarer "Eximiae peritiae alphabetum" 
followed the "Exercitatio" two years later, in 1571, virtually disappears from view for two decades before his early death. The 
great seventeenth-century Dutch calligrapher Jan van den Velde, in a testimonial statement discovered by Croiset van 
Uchelem, implied that Perret had entered the service of Queen Elizabeth I of England as her personal tutor in the Italian 
hand--a circumstance that could explain Perret's complete absence from Netherlandish documents, though there are equal 
arguments to dispute its accuracy. 

  In a census of extant examples, Croiset van Uchelen has located only four copies of the first issue, among the twenty-six 
copies of the book in public collections throughout the world (Amsterdam University Library; Sächsische Landesbibliothek, 
Dresden; British Library; Victoria and Albert Museum). Apart from the fact that the plates in the first issue are unnumbered, 
printed before the addition of roman numerals, the text exhibits numerous differences from later issues; Croiset van Uchelen 
has identified more than sixty points, mostly of errata, which were later rectified, beginning with the first word of the title. In 
addition to changes in spelling and line-breaks, there are other corrections, such as a small panel in the border of the title-
page, which in the first issue identifies the engraver Cornelis de Hooghe as "Bredanus Sculpsit"--an error, de Hooghe having 
been born in The Hague and not Breda. In later issues, the statement is replaced with the words "Sculptor Literarum." 

  Very soon after, the sale and exclusive distribution of the book was contracted to Christopher Plantin, and a privilege leaf 
was added to copies of it, both in letterpress and in engraved form. Croiset van Uchelen identifies as the second and third 
issues of the book those copies which include the two versions of the privilege. The fourth issue consists of copies in which 
the text is fully corrected, but which do not contain the privilege leaf. Croiset van Uchelen speculates that Perret distributed 
copies of the first issue himself, and that Plantin insisted on correcting the faults of this first "varys" edition before releasing it 
under his imprint. 
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  The Wick copy is of special interest not only for being one of a very small number of surviving copies of the issue actually 
handled by the youthful author himself. It also exhibits intriguing additional features which may possibly shed light on the 
history of the book. To begin with, the two panels on the title identifying Cornelis de Hooghe as "Bredanus Sculpsit" have 
been scraped away: the frames around them are untouched, but both inscriptions within have been carefully effaced from 
the surface of the paper. Likewise, where these two inscriptions are repeated on the last leaf, once again in small panels in 
the elaborate border, they have been once again painstakingly scraped away.  

  Furthermore, three leaves in the book (ff. 6, 28 and 33) are in the second issue in all particulars of their engraved texts, 
though at the same time none of these leaves are numbered (which all states after the first are recorded to be). On one 
these, f. 28, is a short contemporary annotation, “como la” reiterating two words in the first line with an additional flourish 
above, conceivably a proposed alteration of the engraved calligraphy. (The same hand has added a small six-word 
annotation on the blank verso opposite, which we are not able to decipher.) 

  These anomalies suggest that we are dealing with a very early transitional issue, before the work was perfected to Plantin's 
satisfaction. A noticeable variation in the strength of the impressions throughout this copy--some plates dark and emphatic, 
some silvery--would be consistent with this reading. Intermittent light soiling, occasional expert mends (several plates 
renewed at margins); a fine copy. The Princes Liechtenstein copy, ex-libris Liechtensteinianis. 

  [Antwerp], 1569.  $28,000.00  
  Bonacini 1404; Becker: Hofer Collection 47; Berlin 5002; Victoria and Albert 78; Marzoli 66; Jessen 2491; Whalley 1980, p. 

177; Funck p. 378; Hollstein Dutch and Flemish IX.117.5-39; Delen II.61; Croiset van Uchelen, A.R.A.: “The Mysterious 
Writing-master Clemens Perret and His Two Copy-Books” (“Quaerendo,” Vol. 17 [1987], pp. 3-44)  

 


