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 1 BALTZ, LEWIS. The New Industrial Parks Near Irvine, California. Das neue Industriegelände in der Nähe von Irvine, 

Kalifornien. (108)pp. 51 full-page plates. Oblong lrg. 4to. Cloth. D.j. Edition of 960 copies in all. “In 1975, the year he 
published his first book , ‘The new Industrial Parks near Irvine, California,’ Lewis Baltz was also included in a landmark 
exhibition at the International Museum of Photography at George Eastman House called ‘New Topographics: Photographs 
of a Man-Altered Landscape.’ Although some of the participants in that show managed to elude the label, Baltz--along with 
Robert Adams, Stephen Shore, Henry Wessel, Jr., and Bernd and Hilla Becher--was effectively branded, and ‘The New 
Industrial Parks’ was paired with Adams’ 1974 ‘The New West’ as the most cogent, concise, and rigorous New Topographics 
documents produced in America. The label stuck primarily because it was invented to describe exactly what California-born 
Baltz had been doing since the late ‘60s: photograph the American landscape as a dead zone. Tamed, flattened and 
sectioned off into building sites and real-estate opportunities, Baltz’s New West--most of it located in California’s vast 
suburban sprawl--had long since lost any memory of magnificence and promise. In their place was the alluring vacuum of 
anonymity (though that seems beside the point in pictures devoid of any human presence) and desolation so complete it 
was almost elegant. Baltz had honed in on that austere, unlikely beauty in his earlier series on tract homes, but he refined 
his vision for the Irvine series, which focuses on the façades of windowless office blocks and electronics factories, some still 
in construction on barren lots, others landscaped as perfunctorily as a toll plaza.... [Unlike] Ed Ruscha’s genuinely artless 
images of apartment buildings and parking lots, Baltz’s pictures are pointedly artful. The Irvine series, though (presumably) 
despairing of the industrial parks’ cold emptiness, can’t help but establish its link to minimalist painting and sculpture, 
particularly Donald Judd’s boxes and Carl Andre’s concrete blocks” (Vince Aletti, in Roth). D.j. with tiny short tear at back 
cover, slight creased on interior flap.; a fine copy. 

  New York (Leo Castelli/ Castelli Graphics), 1974.  $2,500.00  
  Roth p. 228f.; The Open Book p. 298f. 
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 2 BLOSSFELDT, KARL. Wundergarten der Natur. Neue Bilddokumente schöner Pflanzenformen. xiii, (1)pp., 120 gravure 

plates, printed by Ganymed. Sm. folio. Publisher’s variant grey cloth, stamped in wine-red on the front cover. Photo-illus. d.j. 
The second of Blossfeldt’s trio, preceded by “Urformen der Kunst” in 1928, and followed by “Wunder in der Natur” in 1942--
“three immensely popular, regularly reprinted ‘pictorial documents’ (in Blossfeldt’s prim words).... All three books present 
Blossfeldt’s straightforwardly scientific, if greatly magnified, close-ups of plant forms as isolated objects of unexpected 
esthetic delight” (Vince Aletti, in Roth). A superb copy, the dust jacket extremely fresh and bright, with no losses and 
only very slight short clean tears at head of spine (mended on verso), crisp and clean within. 

  Berlin (Verlag für Kunstwissenschaft), 1932.  $3,750.00  
  The Open Book 106; Cf. Roth p. 48 
 
 

            
 
 3 DASHTI, GOHAR. Iran, Untitled. Essay by Mehran Mohajer. (4)ff. (title, colophon, and two text leaves, in parallel Farsi and 

English), with 8 archival digital pigment prints (8.5 x 11.625 inches), each signed in pencil by the artist. Oblong 4to. Portfolio. 
Cloth. Ties. Tissue guards. Contents loose, as issued. Edition limited to 25 numbered copies, signed and numbered in pencil 
in the colophon by the artist. Portfolio designed by Stephen Stinehour. English translation by Sassan Tabatabai. 

  Tehran/Boston (Robert Klein Gallery, in association with Azita Bina-Seibel & Ars Libri), 2014.  $3,500.00  
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 4 EVANS, WALKER. Message from the Interior. (6)pp., 12 sheet-fed photogravure plates. Tissue guards. Sm. sq. folio. 

Orig. cloth with supralibros title label (label lightly worn). Among the finest and most influential photographic books of the 
1960s. Presentation copy, inscribed by Walker Evans “To Jimmy and Tania [Stern]/ a message indeed (what a)/ Walker.” 
Subsequently inscribed “and with much love/ from Tania + Jimmy.” The Sterns were close friends of Evans and his wife 
Isabelle Storey, from whose library this copy derives. 

  New York (The Eakins Press), 1966.  $3,000.00  
  The Open Book p. 220f.  
 
 

            
 
 5 (EVANS) Agee, James & Evans, Walker. Let Us Now Praise Famous Men: Three Tenant Families. xvi, 471pp., 31 

halftone plates. 4to. Cloth. D.j. “It was only after it was reissued in 1960--after Agee had won the Pulitzer Prize, and the 
American audience had caught up to the book’s vision--that it became a perennial classic. Among early reviewers, Lionel 
Trilling was almost alone in his recognition of the book’s place in history. In the ‘Kenyon Review,’ he called it ‘the most 
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important moral effort of our American generation’ (David Levi Strauss, in Roth). D.j. somewhat chipped at head and back 
cover, with clean split across spine, though in all reasonably good; the book itself in quite fresh condition. 

  Boston (Houghton Mifflin Company), 1941.  $2,750.00  
  Roth: The Book of 101 Books, p. 108f.; Parr, Martin & Badger, Gerry: The Photobook: A History. Vol. I, p. 144 
 
 
 

              
 
 6 FRANK, ROBERT. The Americans. Introduction by Frank Kerouac. (2), vi, (2)pp., 83 gravure plates. Oblong 4to. Cloth. D.j. 

First American edition (following the publication of “Les américains” by Robert Delpire in Paris in 1958), and the first edition 
to contain the Kerouac introduction. “Frank first wanted William Faulkner to write the introduction; then [Walker] Evans 
agreed to do it. But Frank’s old friend Robert Delpire in Paris thought it needed a different approach, and the French and 
American editions of this classic turned out to be two very different books. The Delpire first edition...is more like a 
sociological study, wherein Frank’s photographs appear as illustrations of the probing texts printed on facing pages, 
gathered by Alain Bosquet from dozens of illustrious writers.... When Barney Rosset at Grove Press agreed to publish ‘The 
Americans’ in the U.S., Frank pulled out all the text, leaving only blank pages with captions facing the images, mirroring the 
layout of Evans’ ‘American Photographs.’ To replace all the words in the French edition, Frank includes only Jack Kerouac’s 
bop intro” (Roth). D.j. with tears and creases at top and bottom edges, with small losses; foot of binding slightly scuffed at 
bottom edge. 

  New York (Grove Press), 1959.  $8,000.00  
  Roth p. 150f.; The Open Book p. 176; Parr, Martin & Badger, Gerry: The Photobook: A History. Vol. I, p. 247 
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 7 FREUND, GISELE. Au pays des visages. Ten original color portraits. (4)pp., 10 original dye transfer photographs, each 

signed by the artist in ink, and each loosely inserted (within hinged corners) in large passepartout rag mounts. Image size 
ranges from 288 x 191 mm (11 3/8 x 7 1/2 inches) to 305 x 235 mm. (12 x 9 1/4 inches); the mats measure 510 x 407 mm. 
(20 x 16 inches). Folio. Publisher’s stamped silk clamshell box (back cover dampstained). One of 30 numbered copies, from 
the limited edition of 36 in all. The prints were made in 1977 by the dye transfer process at the K & S Laboratories in 
Chicago. The subjects, photographed in the years 1938 and 1939, are Colette, Virginia Woolf, André Gide, James Joyce, 
Adrienne Monnier, Jean Cocteau, Simone de Beauvoir, Jean-Paul Sartre, André Malraux and Vita Sackville-West. Internally 
immaculate. 

  Washington, D.C. (Harry H. Lunn Jr.), 1977.  $7,500.00  
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 8 FRIEDLANDER, LEE. The American Monument. (16)pp., 78 plates with 213 illus. Oblong folio, in album format. Cloth, 

bolted as issued. Text in letterpress. Postscript by Leslie George Katz. One of the great American photography books. “‘The 
American Monument’’s brief epigraph from Walt Whitman, on living and breathing history, is brilliantly to the point, but the 
pictures are too slippery and too numerous simply to illustrate that or any other idea.... The result is overwhelming, as it was 
clearly intended to be. History stalks the landscape at every turn” (Vince Aletti, in Roth).  

  Presentation copy, inscribed by Lee Friedlander “For Isabelle with pleasure/ and friendship/ Lee Friedlander.” Loosely 
inserted: Inscribed presentation card from the publisher. Isabelle Storey, to whom the copy is inscribed, was the organizer of 
the exhibition of the American Monument photographs at The Institute of Contemporary Art, Boston, March-May 1977, and 
the wife of Walker Evans from 1960 to 1970. 

  New York (The Eakins Press Foundation), 1976.  $2,750.00  
  Roth p. 236f.; Freitag 3826; Parr, Martin & Badger, Gerry: The Photobook: A History. Vol. II, p. 28; The Open Book p. 310f. 
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 9 (SANDER, AUGUST) Portraits of Artists by August Sander. / Künstlerporträts von August Sander. 1f. (colophon on 

board), 12 original silver print photographs, handprinted from the original glass plates on Portriga photographic paper and 
embossed with the artist’s seal, each tipped into heavy passepartout mount, and signed, numbered and dated by Günther 
Sander on the back of the mount. Photographs: ca. 290 x 210 mm. (11 1/8 x 8 1/8 inches). Mounts 547 x 447 mm. (21 1/2 x 
17 1/2 inches). Lrg. folio. Brown cloth dropdown box. One of 75 numbered copies from the limited edition of 81 in all, 
including 6 artist’s proofs. The photographs were printed by Günther Sander, the artist’s son and assistant.  

  The subjects are as follows: 
  1. The Painter Gottfried Brockmann, 1924. 
  2. The Painter Willi Bongartz, 1924. 
  3. The Painter Gerd Arntz, 1929. 
  4. The Painter Anton Räderscheidt and Marta Hegemann, 1924. 
  5. The Painter Franz Wilhelm Seiwert, 1928. 
  6. The Dadaist Raoul Hausmann, Posing, 1930. 
  7. The Dadaist Raoul Hausmann, Sitting, 1930. 
  8. The Painter Heinrich Hoerle, 1929. 
  9. The Painter Otto Dix and Wife, 1926. 
  10. Heinrich Hoerle Painting the Boxing Champion Hein Domgörgen, 1929. 
  11. The Painter Otto Freundlich, 1929. 
  12. The Painter Jankel Adler, 1929. A fine copy. 
  München (Schirmer Mosel), 1974.  $35,000.00  
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 10 STRAND, PAUL. Photographs of Mexico. Foreword by Leo Hurwitz. (4)pp., 20 hand-pulled photogravures mounted on 

B.F.K. Rives paper, each numbered sequentially in green ink on the verso. Sheet size: 403 x 318 mm. (ca. 15 3/4 x 12 1/2 
inches). Print size varies, from 162 x 127 mm. to 257 x 203 mm. (ca. 6 1/4 x 4 inches to ca. 10 x 8 inches). Original tissue 
guards. All contents loose, as issued. Publisher’s original heavy cloth portfolio stamped in black (light soiling), with inserted 
paper chemise, as issued. Edition limited to 250 copies in all, signed in ink by Strand at the end of his acknowledgments.  

  The very beautiful and historic first edition, far rarer than the reprint of 1967. Strand very carefully oversaw the production of 
this portfolio, published by his wife Virginia Stevens, and notes that “these hand gravures mark a step foreword in the art of 
reproduction processes. Without the close cooperation of Mr. Charles Furth of the Photogravure and Color Company, and 
his staff of skilled craftsmen, the approximation of these reproductions to the qualities of my original prints could not have 
been achieved.” 

  “His approach is one of utmost simplicity. In this sense, his photographs are impersonal, selfless. Yet they are characterized 
by strong emotion.... He has sought in his photographs to express his most vigorous feelings about his world. His passion 
has sharpened his vision to the degree where he is satisfied with no less than the most dramatic manifestation of events. It 
has driven him to the most superb mastery of techniques, so that his medium places no impediment to his expression. And 
as a result he has opened a new world to photography, and through it rendered revelations into human experience. He has 
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written an autobiography of himself in terms of the things he has seen” (Leo Hurwitz, in the foreword). An exceptionally fine 
copy, with the original tissues, free of nearly all traces of the offsetting and staining that so often afflict this portfolio. 

  New York (Virginia Stevens), 1940.  $15,000.00  
  Greenough, Sarah: Paul Strand: An American Vision (New York, 1990), pls. 89, 93, 97-99 
 
 
 
 

            
 
 11 Prince, Douglas. FRANCESCA WOODMAN in Her Studio, 1976-1978. (4)pp., 12 archival digital pigment print 

photographs, each signed, numbered, dated and titled in pencil on the verso. Image size: 233 x 233 mm. (9 x 9 inches). 
Sheet size: 355 x 355 mm. (14 x 11 inches). Sm. folio. Portfolio (black boards with mounted cover panel). All contents loose, 
as issued. One of 12 numbered copies, from the limited edition of 12 with three artist’s proofs. Printed by the artist on Caslon 
Infinity paper with an Epson 7900. 

  Portraits of Woodman in her Providence studio, made by Prince on five visits between 1976 and 1978, while teaching 
photography at RISD. “While I never had Francesca in a class, I came to know her as a friend and fellow artist.... I made 
many environmental portraits of people I knew in Providence, including students. I was particularly interested in 
photographing Francesca because her unique ‘lifestyle’ was such rich territory and integrated part of her art-making. Her 
clothing and studio situation incorporated the richness of Victorian textures coupled with the ever-present evidence of 
entropy. This was a genuine projection of her persona and not some ‘style’ or device put together as photographic prop for 
her own photography” (from the introduction). 

  N.p. (Douglas Prince), 2012.  $4,000.00  
 


